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Friday, July 17th, 7pm 
Please Hold!   

Bentley Theater 
 

Maybe Next Life 
Morris Recital Hall 

Saturday, July 18th, 6pm​
What Is A Revolution Without Dancing?​

Morris Recital Hall 

Dreaming of Augustus Washington​
Morris Recital Hall 

​
​
 

 



 
A Note from the Co-Founder and Executive Director of Vox Theater 
 
These days, I’m no longer much of a theater artist, having transitioned 
almost entirely to visual art. I’m often asked why I still run a performing 
arts residency, now that theater is no longer my bread and butter (not that 
I ever made much bread). It’s a fair question, and I hope in answering it I 
might better explain just what Vox is. To me at least.  
  
My personal work is fundamentally about connection and collaboration. 
While theater is plainly collaborative, I maintain that all art is necessarily 
collaborative: that what we think of as art exists in the space between 
people. A performance is made by an audience, a photograph is activated 
by the viewer. And a residency, if we are to view it as a work of art, is 
made in all those moments of interaction and exchange—in the rehearsal 
room, on stage, in the dining hall at lunch.  
  
Vox, in other words, is my longest running artistic project. It is not part of 
my career so much as part of my artistic life. And by producing these 
conditions for connection—between artists, between alumni and students, 
between performers and audiences—I am making something that didn’t 
exist before, and won’t exist again: a temporary community. This fragile, 
brief group of people and ideas evaporates on Sunday, July 19th, but some 
of those connections will persist, and some of those ideas will continue to 
reverberate. 
  
Vox is an iterative process, and I always like to change things from year to 
year. It is important to experiment, and see what works and what didn’t. 
Some ideas really work, and have become permanent features (having a 
writer-in-residence); some ideas really don’t (trying to save some money by 
having artists camp). This year represents a major change: Lillian King ’07 
coming on as Artistic Director. I’ve known Lily since I was a freshman 
here, and she remains one of my dearest friends and favorite 
collaborators. She is a tremendous artist and fantastic director, and I am 
not in any way exaggerating when I say that this year’s residency simply 
could not have happened without her. Her energy and creativity and 
fearlessness have reinvigorated this project—and me.  
  
Allow me to give an example: when Lily and I were planning the residency, 
there were five projects we absolutely loved, but how on earth, with our 
drastically reduced budget, could we afford to bring all five? Even harder: 
how were we supposed to choose what to leave out? We knew we had to 
select the projects before we secured any additional funding—if we were 
able to secure it at all. But Lily helped me screw my courage to the 
sticking place. She said we would make it work. And she was right.  
  
 
As a result of her courage—and good sense to put the art and artists 



first, figuring out the grubby money bits later—we have one of the greatest 
groups we’ve ever assembled in the fourteen years that I’ve been running 
Vox. I cannot adequately describe what a pleasure it has been to walk 
through the Hop and see so many joyful artists, hard at work, alongside 
an amazing group of enthusiastic and committed students. I am grateful 
for their talent, yes, but I am also grateful for their generosity. My heart is 
full. 
 
Matthew Cohn ‘08 
 

 



A Note from Artistic Director Lillian King 
 
Before I tell you what a pleasure it is to be back on the iconically 
picturesque Dartmouth campus, or how much I am enjoying working with 
this year’s incredible group of artists, I want to thank you for being here 
tonight and for supporting Vox Theater. Although this is my first year as 
Artistic Director, I have had the pleasure of participating in VoxLab as a 
director in three previous seasons. Each one not only gave me the 
opportunity to help develop an exciting new play, one of my favourite types 
of projects as a director, but strengthened my relationships with artists 
from my years here in undergrad and introduced me to Dartmouth artists 
from generations before and after my own. The collaboration needed to 
create a piece of theater relies on this kind of relationship-building and 
Vox has been nurturing the Dartmouth Theater Alumni network for 14 
years.  
 
I am beyond thrilled to begin my tenure as Vox Theatre’s Artistic Director 
alongside Matthew Cohn, one of my oldest and dearest friends, as well as 
an artist I deeply admire. I always jump at the chance to work with him, 
and his leadership over the past 14 years has taken Vox from a scrappy, 
do-it-yourself idea to an integral part of the summer term for sophomores, 
and an artist escape that many alums choose to return to year after year.  
 
This year’s group of artists includes alums spanning almost 30 years as 
well as nine incredible members of the class of 2028. The creativity, 
integrity and generosity present every time we gather has blown me away, 
and is reflected in the work being done on each and every project. It has 
been a joy to support this work. I hope you will be as moved and intrigued 
as I have been as you participate as the final piece of our Theater-making 
puzzle—the audience. Thank you for being here and for continuing to 
support Vox Theater this season and for many years to come. 
 
Lillian King ’07 
 

 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 

 
 
 
 

  

Special Thanks  
Laura Edmondson,  

Jamie Horton,  
The Hopkins Center for the Arts,  

and Rob Strong ‘04. 
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By Clara Aranovich ’07  

VoxLab 2026 Writer-In-Residence 
 
 

 



​
Clara Aranovich '07 (Writer-In-Residence) is a first generation 
Argentine-Chilean film and theater-maker. Her original work has screened at 
SXSW, Tribeca, Cannes Lion, Beyond Fest, Fantasia, the Hammer Museum, 
among others. Her TV directing credits include "Tracker" (CBS), "In The 
Dark" (The CW/Netflix), "Nancy Drew" (The CW/Amazon), "Tentacles" 
(Blumhouse/Hulu), “Watson” (CBS/Paramount+), “Walker” (The CW), 
among others. After graduating from Dartmouth with a BA in Literature and 
Creative Writing, she procured an MFA in Film Production from USC’s School 
of Cinematic Arts. She is a founding Artistic Director of Public Assembly, a 
501(c)3 non-profit theater and playwriting development program in Los 
Angeles, an alumna of the Sundance Screenwriting Intensive, and an 
Associated Fellow of Harvard's Film Study Center. 
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By Olivia Gilliatt ’08 and Deby Xiadani ’15, with  

 



​
Company  

 
Olivia Gilliatt ’08 
Deby Xiadani ’15 
Allie Hughes ’28 

Carolyn Bartroff ’29 
 
Olivia Gilliatt ‘08 is an actor, devisor, director and producer. She is a 
member of the multidisciplinary art collective The New Wild, and hosts a 
devised theater and games gymnasium called Book Club. She was also 
the co-artistic director of Studio Tisch, an incubator for new works by 
alumni of NYU’s Grad Acting program, for seven seasons. Selected New 
York and regional acting credits: Ken Ludwig’s BASKERVILLE, A Danger to 
Yourself and Others (Peterborough Players); Partnership, CHAINS (The Mint 
Theater); Ken Ludwig’s MORIARTY (premiere: Cleveland Play House); The 
39 Steps (Repertory Theatre of St. Louis); Mother of the Maid  (The 
Public); Dial M for Murder (Bucks County Playhouse); Negative 
Liberty/Positive Liberty (Invisible Dog); Disgraced (Denver Center and 
Northern Stage); A Doll’s House (Northern Stage). TV and film: Hello, 
Beautiful; Rare Objects, directed by Katie Holmes; Ken Burns’ and Lynn 
Novick’s PBS documentary “Hemingway;” The Bit Player; Tyrel; “The Path;” 
“The Mysteries of Laura.”  BA: Dartmouth College, MFA: NYU. 
www.bookclubtheater.org 
 
Deby Xiadani ’15 (pronounced shee-ah-daw-nee) is a comedian, director, 
clown, and teacher whose work centers around physical theater, comedy, 
characters, and devised performance. She is the Co-Founder of The 
Boston Fringe and the Artistic Director of The Rockwell, a mission-driven 
black-box theater just outside of Boston. In her spare time, she dances 
and trains for Spartan Races.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

​

http://www.bookclubtheater.org/
http://www.bookclubtheater.org
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Music and Lyrics by Michael Blum ’15, Haley Joelle, and Lily 
Williams  

Book by Jessica Welsh 
Additional Music and Lyrics Material by Paris Carney 

Directed by Lillian King ’07 
 



 
Cast: 

 
Madeline ​ Georgia Ryan ’28 
Henry ​ Paul Ashton 
Jason ​ Noah Schutzius 
Barbara/Mom/Officiant ​ Honiely Aviles ’28 
Stage Directions ​ Aidan Lewinter ’28 
 
Jessica Welsh (Book) is an Emmy-nominated UK-raised, LA/NYC-based writer 
for film, TV and stage. On the screen...she was a staff writer on the 
Peabody-winning/Emmy-nominated series STILLWATER for Apple TV+ and 
has written 60+ episodes of TV. Her feature screenplay SHANIA! sold to 
Sony and was selected for the  Black List (Hollywood's "most liked" 
unproduced scripts). On the stage…her original folk/rock musical WILD 
MAN OF THE WYNOOCHEE (book, co-lyrics) premiered at Key City Public 
Theatre in 2024. It received the 2025 Sound on Stage Award for Best 
Original Music Composition and embarks on a regional tour in 2027. Her 
new musical MUSIC & MURDER BY (book and lyrics), premieres at 
Edinburgh Fringe in 2026. Jessica graduated Phi Beta Kappa from Princeton 
with a degree in English. She is a member of the WGA, TAG, Dramatists 
Guild, ASCAP and BMI Musical Theatre Workshop. 
 
Michael Blum ’15 (music and lyrics) is a songwriter and music producer 
whose work spans pop, screen, and musical theater. His career began in 
pit bands at Dartmouth College, and his songs have since appeared 
across Billboard charts, feature films, and acclaimed television series, 
amassing hundreds of millions of streams worldwide. He co-wrote and 
produced the original song featured throughout season 5 of the acclaimed 
Hulu series Only Murders in the Building, performed by Beanie Feldstein. A 
jazz guitarist by training, Blum was named the “Rising Star” guitarist in 
DownBeat Magazine’s Critics Poll and is the inaugural recipient of ASCAP’s 
Peggy Lee Songwriter Award. Instagram // Website // Wikipedia 
 
Paul Ashton (Henry) is a rising junior at Boston University School of 
Theatre and a Hanover native. He is grateful to have gotten his start in the 
Upper Valley’s vibrant theatre and film community and has spent the past 
year training at BU while working on stage and screen throughout New 
England. Thanks to Rob and Lily for this opportunity!  
 
 
 
 
 
 

 

https://www.thespaceuk.com/shows/2026/music-murder-by


 

 

By Stephanie Greenwood ’15 
Directed by Katie Orenstein ’23 

 
 
 
 



​
Cast 

 
Jose Espinosa​ Will 
Izzie Steele​ Mia 
Max Samuels ’15​ The Statue 
Sarah Hochman ’28​ Stage Directions 
Eleanor Oden ’28​ Writing/Directing/Dramaturgy Assistant 
Kris Garcia ’28​ Board Operator 
 
 
Stephanie Greenwood ’15  Born in London and raised in South Africa and 
France, Stephanie Greenwood is a British/South African actor and writer. 
She completed her BA in theatre and politics at Dartmouth College; she 
then trained at the Royal Conservatoire of Scotland and graduated with an 
MFA in Acting Classical and Contemporary Text. While still working in 
London, Stephanie is now based in New York City.  
 
As a playwright, she created a solo show, It's Beautiful, Over There, which 
went to the Edinburgh Fringe before transferring to the Tristan Bates 
Theatre. This show was the inaugural production of her theatre company 
Very Rascals. Her second play How Not to Fund a Honeymoon also went to 
the Edinburgh Fringe and has a short run in New York City this summer. Her 
third play Relative Motion will premiere later this year at Southwark 
Playhouse in London. 
 
Select theatre credits: Frankenstein (Dir. Emily Burns, Shakespeare Theatre 
Company), The Importance of Being Earnest (Classic Theatre of Maryland), 
How Not to Fund a Honeymoon (Edinburgh Fringe/Paradise Theatre Festival 
NYC/North Street Playhouse), Soldier On (The Other Palace/UK Tour), Blue 
Stockings (The Space London), Fill Fill Fill Fill Fill Fill Fill (Royal 
Conservatoire of Scotland), As You Like It (Royal Conservatoire of Scotland), 
Twelfth Night (Royal Conservatoire of Scotland/Shakespeare’s Globe). 
https://www.stephaniemariagreenwood.com/ 
 
Katie Devin Orenstein ’23 (Director) is a theater artist and worker in New 
York City whom the New York Times described in 2025 as “an effusive 
stranger” and in 2023 as “a recent college graduate.” They make theater to 
stay human and hunt for the sublime. Recent directing: world premiere of 
Limitrophe (Columbia School of the Arts), You Can’t Take It With You 
(produced by the Moss Hart estate); an experimental bureaucratic Hamlet 
in Williamsburg; Pretty Filthy at Dartmouth College; readings/10 minute 
festivals with playwrights Sophie McIntosh, Victoria Provost, August 
Guzkowski, Zooriel Tan. Assisting: Jewish Plot dir. Sarah Hughes (world 
premiere, Vulture's Best Theater of 2025), Out of Order dir. Skylar Fox 
(world premiere, New York Times' best of 2025), Glengarry Glen Ross dir. 
Patrick Marber. Writing: The Hall of Human Origins (2025 National 

https://www.veryrascals.com/it-s-beautiful-over-there
http://www.veryrascals.com/
http://www.veryrascals.com/
https://www.veryrascals.com/honeymoonnyc
https://www.stephaniemariagreenwood.com/


Playwrights Conference semifinalist.) Additional Broadway: producer's 
assistant on Maybe Happy Ending and Purlie Victorious. Upcoming: another 
three-character play by Stephanie Maria Greenwood because she’s literally 
obsessed with me; Blackjack!, a solo show by Tom Stilwell at the Edinburgh 
Fringe; Computer, Enhance!, a new play about fandom as a cause and cure 
for insanity, co-writing and performing with Will Bruno; EP'ing Matt 
Minnicino's Jewish lesbian vampire project. With gratitude to her parents for 
making this all possible. katiedevinorenstein.com // insta @katieorenstein_ 
 
José Espinosa (Will) is an actor, writer and director based in Brooklyn. 
Broadway: Take Me Out (Tony Award Best Revival); Off-Broadway: BAM and 
Classic Stage Company: Our Class (Lortell Award, Best Ensemble, Best 
Revival); CSC: Merchant of Venice; Theater for A New Audience: Fuente 
Ovejuna; ART/NY: Redemption Story; Ensemble Studio Theater: Los 
Complicados, Open Your Sky, The Merm. REGIONAL THEATER:  Shakespeare 
Theater (DC): Frankenstein; Yale Rep: Twelfth Night, Scenes from Court Life, 
Imogen Says Nothing; Chester Theater Company: Curve of Departure; Bread 
Loaf: The Tempest, By the Queen, Curse of the House of Atreus. FILM: 
Hummingbird (upcoming) MFA Yale School of Drama. IG: @j.l_espinosa 
 
Izzie Steele (Mia) is a British-born actor whose New York stage credits 
include Caryl Churchill’s critically acclaimed revival of Cloud 9 at Atlantic 
Theater Company and What I Did Last Summer at Signature Theatre. Her 
screen work includes a series regular on Dirk Gently’s Holistic Detective 
Agency opposite Elijah Wood, Pillow Talk opposite Patrick J. Adams, as well 
as appearances on HBO’s Divorce, MTV: One Bad Choice, CBS’s NCIS: New 
Orleans, and NBC’s Law & Order: SVU. Regional credits include; Huntington 
Theatre’s The Purists directed by Billy Porter, Northern Stage’s The Play That 
Goes Wrong, Constellations, and Sense and Sensibility. Shakeapeare 
Theater of NJ: Playboy, the Western world, Romeo and Juliet, Taming of the 
Shrew, Alls Well that Ends Well and more. Most recently she participated in 
a staged reading of Talene Monahon’s WOW! Wonder Keeps a Secret. This 
winter she can be seen at Northern Stage’s world premiere of The Getaway 
Driver. 
 
Max Samuels ’15 (The Statue) majored in Theater and Chinese at 
Dartmouth ('15) and remembers his Theater 65 experience like it was 
yesterday. Now based in NYC, he loves returning to the Upper Valley, where 
he's performed at Northern Stage and in various Vox projects. Other 
Regional: New London Barn Playhouse, Portland Stage, and Guild Hall. New 
York: New American Ensemble, Urban Stages, The Bridge Production Group, 
PM Theatre, New York Shakespeare Exchange, Attractive Nuisance, and the 
Neo-Political Cowgirls. Max is the voice of Walter Rosenblum in the 
award-winning documentary They Fight With Cameras, narrated by Liev 
Schreiber, and he plays a teen bully in The Floaters, now in select theaters. 
TV: The Marvelous Mrs. Maisel and Unbreakable Kimmy Schmidt. Max 
holds an MA from the London Academy of Music and Dramatic Art. 
 

http://katiedevinorenstein.com/
https://www.instagram.com/katieorenstein_


 

 

By José Joaquin Garcia, Jonathan Hardy, Rider 
Babbit, and Patricia Herrera ’96



 
 

Cast: 
 
Augustus Washington & Cello Player ​ Christian Dixon ’28 
Cello Player ​ Kris Garcia ’28 
Cordelia Washington ​ Isabella Konecky ’28 
 
José Joaquín García (Playwright, Director, Lyricist, & Musical Composer) is an 
accomplished Puerto Rican director, composer, actor, singer, writer, and 
teaching artist from the island of Manhattan. He is a graduate of the 
American Musical and Dramatic Academy where he studied Musical Theater 
Performance. He has pursued advanced studies at the Westminster Choir 
College and the International New Theatre School at Essen, Germany. He 
has been a member of the performing arts community for over 40 years and 
has amassed an impressive list of performances, productions, and 
community activism projects. José began his professional acting career in 
1986 with Pregones Theatre Company, which was located in the South 
Bronx, the poorest congressional district in the United States.  As an actor, 
José understudied Rubén Blades in Paul Simon's The Capeman, on 
Broadway. He has also performed with The New Group (The Flatted Fifth), 
Repertorio Español, LaTea, The Public Theatre, and has worked extensively 
with Pregones (The Red Rose with Danny Rivera, El Apagón, Medea with 
Lupita Ferrer), among others. As a director, José has worked extensively on 
bringing the New York Latino voice to the stage with Rubí Theater Company, 
a group he co-founded in 2001 with other artists. He directed Martín 
Espada's Imagine the Angels of Bread (New York Hip Hop Theater Festival, 
New World Theater, MASS/Amherst) and works by Nicholasa Mohr’sThe 
Bronx Remembered (Henry Street Settlement). José has appeared as a 
tenor soloist in Handel’s Messiah, Mozart’s Requiem, and Schumann’s 
Dichterliebe, among other pieces.  With Rubí, José has appeared on several 
CD's including Tanga Sweet by Mario Bauzá, and the Grammy winning album 
Catch That Train by Dan Zanes. He is the recipient of two National 
Performance Network Grants (2024 & 2025) and New York State Council of 
the Arts (2025). As a teaching artist, José has been working with youth for 
over twenty years touching the lives of thousands of students. 
 
Jonathan Hardy (Composer/Music Director) is a keyboardist, vocalist, 
songwriter and arranger. After completing studies at Berklee College of 
Music and Mannes College of Music he holds a degree in Jazz Piano from 
The New School and a Masters in Education from the College of Mount 
Saint Vincent. After freelancing as a sideman, accompanist, music director 
and vocal coach for ten years in NYC, he celebrated 17 years of teaching 
music in public schools in Brooklyn, NY with retirement in Lexington, KY. 
Influenced by blues, rhythm & blues, salsa, jazz, rock, classical and 
numerous other styles of music, his eclectic songwriting style is rooted in 
many traditions. After nearly two decades of collaborations with José 
Joaquin Garcia creating ten musicals and telling stories with music and  



 
song, he is thrilled to bring musical life to Dreaming of Augustus 
Washington, a musical rooted in African American music. 
  
Patricia Herrera ’96 is a community-engaged educator, scholar, and artist 
who turns to the arts as a way of listening, remembering, and imagining 
otherwise. Her work grows out of long-term relationships with communities 
and considers performance as a shared practice of care, resistance, and 
possibility. She is the author of Nuyorican Feminist Performances: From the 
Café to Hip Hop Theater (University of Michigan Press) and co-editor of 
Sound Acts, Parts I & II. Since 2011, she has collaborated with residents of 
Richmond, Virginia to document the city’s histories of education, migration, 
and racial struggle through Civil Rights and Education in Richmond, Virginia: 
A Documentary Theater Project and its digital archive, The Fight for 
Knowledge. Her community-driven exhibitions and docudramas—developed 
with museums, transit spaces, and neighborhood partners—confront 
gentrification, inequality, HIV/AIDS, segregation, and Latino life in 
Richmond. To learn more, visit drpatriciaherrera.com. 
 
Rider Babbit is a writer and Elementary school teacher from Shaker Heights, 
Ohio. He began his teaching career at 18 years old in Calcutta, India. He 
graduated from Columbia University after majoring in South Asian Studies 
with a minor in English. After living in Pakistan and India as a student and a 
teacher, he next earned a masters degree in Education at the City College 
of New York.  Since then he has been a public school teacher in East 
Cleveland, Ohio, the Bronx, New York and Chesterfield County, Virginia. He 
also spent several years as a stay at home dad to three children. He is a 
writer of fiction, poetry, and drama, as well as a parenting blog and 
screenplays for film and TV. He has created, edited and compiled several 
zines informally distributed throughout the world. He has done readings of 
his original work at the Firehouse Theater in Richmond, Virginia. 
 

 

https://www.fightforknowledge.org/
https://www.fightforknowledge.org/
https://www.drpatriciaherrera.com/


 
ABOUT VOX THEATER  

Vox Theater was created in 2012 as an ensemble dedicated to making new  
work and facilitating exchange among Dartmouth artists. Their mission  is 
to provide for their ensemble a home base rich enough in resources and  
familiarity to foster new growth and to provoke bold innovation within  the 
field. Vox has been working in partnership with Dartmouth College  and the 
alumni network to generate new professional work and more  efficient 
means of making it.  

Each year Vox and the Department of Theater present a series of  
developmental workshops on campus at Dartmouth College. These  
workshops provide alumni with the necessary resources to research  new 
material while at the same time providing current faculty and  students 
access to professional artists already invested in the Dartmouth  
community. Vox then mounts full productions of these projects in  
performance venues across the country. www.voxtheater.org  

 



 
VoxLab 2026 Staff 

 
Lillian King (Artistic Director) is a director and artistic 
administrator, who has worked in many roles at many 
theaters--from summer stock to Broadway. Lillian is 
currently the Artistic Director of Vox Theatre which 
produces VoxLab at Dartmouth College. In 2015 she 
moved to Toronto and has directed many musicals for 
the Lower Ossington Theatre, Bravo Academy, and 
assisted Ann Hodges on Grey Gardens with Musical 
Stage Company. In the 14-15 season Lillian served 

as Assistant Artistic Director and Director of Education at Northern Stage in 
Vermont, where she also directed Blithe Spirit and co-directed Songs for a 
New World. Before that she was the Assistant Director on Rocky Broadway 
at the Winter Garden Theater  Peter and the Starcatcher at NYTW, on 
Broadway, and was Associate Director for the First National Tour. Lillian 
worked for seven summers at the New London Barn playhouse as a director 
and Assistant Artistic Director. She reviewed her MFA from Boston 
University in 2014 and her Undergraduate degree in Theatre and 
Psychology from Dartmouth College in 2007. 

Matthew Cohn (Executive Director) is a New 
York-based artist, whose work explores authenticity, 
artifice, and the collaborative relationship to the 
viewing audience. His background is in theater, 
where he worked for many years as an actor, 
producer, and audiobook narrator, before turning to 
photographic and installation-based art. He is the 
co-founder of Vox Theater, and the producer of 
VoxLab. He received his BA from Dartmouth College, 
and his MFA in Photography from the Pratt Institute. 
www.matthewcohn.com  

 

http://www.matthewcohn.com


 
Department of Theater Staff  

 
VoxLab Photographer........................................................Rob Strong ’04 
Production Manager ...............................................................Joe Cooley 
Technical Director..............................................................Bethany Taylor 
Assistant Technical Director/Master Carpenter………….......Scott Henkels  
Master Electrician....................................................Janine Woods Thoma 
Theater 65 Professor...............................................................Rob Grant 
Interim Costume Shop Manager/Professor of Theater……..Laurie Churba 
Cutter/Draper.......................................................................Anna Winter 
First Hand/Wardrobe……………………………….……..……Celeste Fenton 
Department Administrator.......................................................Greg Potter 
Student Production Intern……………………………………..Kris Garcia ’28 

 

Theater 65: Summer Theater Lab Students 
Honiely Aviles ’28 

Carolyn Bartroff ’28 
Christian Dixon ’28 
Sarah Hochman ’28 

Allie Hughes ’28 
Isabella Konecky ’28 
Aidan Lewinter ’28 
Eleanor Oden ’28 
Georgia Ryan ’28 

 
 
 

 



DEPARTMENT OF THEATER  
UPCOMING EVENTS  

35th Annual New York Theatre Workshop                                
Residency at Dartmouth  

Tickets available at hop.dartmouth.edu 

Moonie  
by Stephanie Kuo 

Saturday, July 25 at 4pm  

Nightbirds: The Story of Labelle 
by Nona Hendryx & Lynn Nottage 

Saturday, July 25 at 7:30pm 

Public Figure 
by Dylan Marron 

Saturday, August 1 at 4pm 
 

Los Feliz 
by Benjamin Benne 

Saturday, August 1 at 7:30pm 


